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Tue opening exhibition of the year in our gallery 
is that of Miss Alice Worthington Ball, of Washing- 
ton. It is her initial exhibition in this city. Miss 
Ball is a graduate of our Art Museum School, has 
studied in Paris under Collin and Courtois and in 
North Holland under George Hitchcock. Her work 
has been seen in all the large exhibitions in this 
country, Carnegie Institute, Pennsylvania Acad- 
emy, Chicago, Cincinnati, etc., etc. She is a third- 
year exhibitor in the Société des Dames Ameri- 
caines, Paris, and last spring for the fourth time in 
the Paris Salon (Champs Elysée). The exhibition 
opens on the 7th and closes on the rgth of the month. 


Mr. Epwarp D. Bort, whom it will be remembered 
showed his pictures last year in conjunction with 
John S. Sargent at the Art Club, will exhibit his work 
in our gallery January 21 to February 2, inclusive. 


We have a small but interesting water color by 
John Sargent. It will not remain long unsold, we 


think, be is known. 


THE exibition of paintings in illustration of the 
“University Press Shakespeare,” which closed on 
Wednesday, has attracted no little attention. It has 
given the opportunity to many to see the work of 
such men as Frank Dicksee, Brangwyn, Solomon J. 
Solomon, Margetson, and other well-known English 
artists. 


Mr. Lester G. Hornsyis exhibiting at the Boston 
Public Library a collection of etchings in monotone 
and color comprising his latest European work. As 
these etchings are not for sale at the Library it will 
interest his patrons to know they are for sale by us. 


The old “ Quartiers” and marketplaces of Paris 
appeal strongly to Mr. Hornby’s artistic nature. 
Here, and in his Spanish and Tunisian plates, he 
has brought before the eye, by a charming simplicity 
of treatment, that beauty which lies in the common- 
place and which so few of us discover. 


Fottowinc the Hornby etchings we shall show in 
our print room the work of the late Felix Buhot, 
painter-etcher. 


In addition to the small group of summer sketches 
by Sears Gallagher, we now have a number of 
autumn scenes. These bits of nature are interesting 
and very true. 


AttHoucH the Saint Gaudens exhibition has 
closed we shall continue to have on view examples of 
many of his bronzes. We hope soon to have another 
copy of the original study for the head of the “ Diana 
of the Tower,” which attracted such universal 
admiration. 


Amonc our color mezzotints will be found the 
latest work of S. Arlent Edwards, Stevenson, Bird, 
Millar, Sedcole, Skrimshire, etc. Great progress 
has been made in this art, thought almost obsolete, 
but now revived as it was done a hundred years ago. 


We are showing in our small gallery a twilight by 
Albert P. Lucas, and an early landscape by William 
Morris Hunt called “ June.” This painting is one of 
four: “ May,” “ June,” “ July,” and “ August.” 


Amonc the sculptors, Hermon A. MacNeil, Lucy 
Richards, Richard Brooks, Elsie Bearce, Abastinia 
St. L. Eberle, Chester Beach, Mrs. Cleo Bracken, 
Willard D. Paddock, Edith W. Burroughs, French, 
and the late Frederick Remington are represented 
by interesting examples of their work. 


“The Fine Arts” will make but little attempt to criticise 
but will chiefly call attention to what is going on in our 
galleries concerning paintings, sculpture, prints, and anything 
pertaining to the fime arts. C 
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Fesruary finds another change in our large gal- 
lery. From the extensive collection of the Enrich 
galleries of New York we are showing a collection of 
“Old Masters.” The previous exhibitions given 
here by this well-known establishment area guaranty 
that the examples they show are well worthy of 
examination and study. Prominent among those 
exhibited are portraits by Van Dyck, Romney, Nat- 
tier, Nicolas Maes, etc. 


Tue oil paintings by Edward Darley Boit, which 
were taken down to make way for the old masters, 
attracted more than the usual interest. This exhi- 
bition will be followed by Mr. Boit’s water colors, 
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which may be seen February 18th and continue 
through March 2nd. We have no doubt, from the 
many inquiries made regarding the coming ex- 
hibition and the fact that perhaps he is better 
known in that medium, that they will meet with 
the same approval as have his oils. 


WE have received the photographs of the Phillips 
Brooks statue in various sizes. These have the 
approbation of Mrs. Saint Gaudens and are excellent 

F reproductions. 


WE still have Mr. Lester G. Hornby’s etchings, 
both in color and black and white, and have just 
received a group of water colors by the same artist 
which will be new to many people. 


Tue etchings of Short, Watson, Pennell, Platt, 
Bacher, Marin, Warner, Synge, Walker, Trowbridge, 
and many others are to be found in our folios. 


In our print room is exhibited the work of an artist 
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of lively imagination and eccentricity, Felix Buhot, 
painter-etcher, who has made a permanent and dis- 
tinguished place in art by right of his genuine origi- 
nality, as well as because of his technical power as an 
etcher. 


Tue original drawings of Charles Keene which we 
are showing in conjunction with the etchings of 
Buhot are affording much pleasure to our patrons — 
to the present generation suggesting the humorous 
flavor of the past, while to their fathers the delight 
with which they saw the originals is again renewed. 
Spielman, in his “ History of Punch,” truly says, 
“He reproduced every phase of fleeting expression 
and suddenly arrested action with a certainty and 
accuracy which are absolutely unsurpassable. He 
gave us not paper with pen lines on it, but a perfect 
sense of light, form, and expression.” ‘ 


We wonder if there are not some of our Boston 
people with an Appleton Brown “ Apple Blossom ” 
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painting which they wish to dispose of. We have 
had inquiries for such. 


Tue exhibition of Whistler etchings at the Museum 
of Fine Arts has renewed the interest in his work. 
We are able to supply many fine impressions to those 
desiring them, among them San Biago, Upright 
Venice, Dordrecht, San Giorgio, etc. 


Axsout the middle of the month we shall show in 
our print room the work of that greatest of portrait 
engravers, Robert Nanteuil, whose work is too little 
known except among connoisseurs. These portraits 
for beauty and clearness of effect hold the highest 
possible rank. We mention but a few of those to be 
seen: Henri de Guinegaud, Louis Pheypeaux de la 

 Vailligre, Michel Amelot, Archbshop of Tours, 
Louis XIV, Le Bouthillier, Michel Le Tellier, 
Cardinal Boullion, Harlay de Chanvallon, ete. 


Amonc the early Roman, Greek, and Egyptian 
antiquities which we are offering for sale are some 
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very unique and beautiful specimens. They com- 
prise iridescent perfume bottles, small urns, tiny 
Greek pitchers, double unguentariums or ladies’ 
paint bottles, etc., found mainly near Tyre, Naza- 
reth, and Damascus in Syria, and date from 1000 B.c. 
to Second Century a.p. We also have a number of 
the Damanhur find of coins of Alexander the Great, 
unearthed early in 1908, which are in an excellent 
state of preservation. These silver tetradrachms bear 
the effigy of Alexander, showing him at different peri- 
ods of his life. On the reverse is the figure of Jupi- 
ter, seated, holding scepter and eagle. They were 
struck from different cities and bear different mint 
marks. The scarabs and the blue pottery beads of 
Egypt, 2000 B.c., strung into necklaces, with pend- 
ants of glass, coins, amulets, and amphorae of gold, 
are unusually attractive. 


A Letrer of Miss Helen Hyde's from Tokyo, 
Japan, tells us that she is returning to America. We 
expect some additions to her interesting collection of 
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woodcuts and color prints so well known here, and 
which we constantly have on hand. 


Tue splendid architectural etchings of Piranesi 
are more appreciated and sought for each year, and 
consequently more difficult to obtain. We refer, of 
course, to fine original impressions. At present we 
have choice examples of the Pantheon, Arch of Septi- 
mius Severus, $. Giovanni Laterano, Coliseum, 
Temple of the Sibyl at Tivoli, and others, and also 
the plates of Candelabras, Urns, Vases, which have 
marked decorative qualities. 
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Wiru real pleasure we are calling attention to the 
collection of pictures of Mr. Everett L. Warner, now 
showing in our large gallery. He is undoubtedly 


known to many of the art lovers of Boston, but to 
others a word or two will not come amiss. Although 
a young man, Mr. Warner has already achieved no 
little measure of success. In 1902 he received the 
first prize in the Washington Water Color Club. 
This picture was purchased by the Corcoran Art 
Gallery. The Pennsylvania Academy of Fine Arts 
has one of his pictures in their permanent collection. 
He was also awarded the Sesnan gold medal in 
1908 for the best landscape in the annual exhibi- 


tion of the Pennsylvania Academy of Fine Arts. 
We are fortunate in having this latter picture in 
our collection, after which it is intended for a 
coming exhibition in Berlin. Mr. Warner has a 
decided predilection for the commonplace scenes 
of life, the busy streets, etc., which he treats in a 
thoroughly artistic way. His talents, however, do 
not all run in one direction, he being well known as 
an etcher of considerable merit. We are showing 
in portfolio a collection of his etchings which we 
know will please the lovers of this art. 


In conjunction with the pictures by Mr. Warner, 
Mr. Ross Turner is exhibiting in the same gallery a 
retrospective collection of still-life subjects. We do 
not recall that he has ever shown anything better in 
flower painting than some of these. An “ Iris” 
and “ Delphinium” in particular have all the 
poetry and exquisite charm of nature. 


Mr. I. H. Catica has on view a portrait of Mr. 
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Emery Fitz-Gilbert Waters, the discoverer of the 
John Harvard genealogy. 


On the eighteenth of the month, following the 
exhibitions of Mr. Warner and Mr. Turner, we 
shall have on view in our large gallery a collection 
of water colors by Mr. John LaFarge, and two 
pieces of stained glass, also the work of this emi- 
nent artist. These examples of glass are of rare 
and great beauty. 


WE have added to the collection of curios some 
additional examples of the early Greek and Roman 
period. Among them are choice specimens not only 
of glass, but ornaments, necklaces, pendants, etc. 


We are showing in our Print Room a joint collec- 
tion of the etchings of Charles Henry White and 
Henry Winslow. The former, who is a native of 
Canada, has studied both in this country and 
abroad and is the author and artist of the well- 
known articles about American and European 


cities published for years in Harper’s Monthly. 
His work speaks for itself. Mr. Winslow, of Boston, 
obtained his art education in Paris, where he was a 
pupil of Whistler. He has exhibited in the Salon, 
at Obach’s in London, at Sagot’s in Paris, in the 
British Museum, in the Congressional Library, in 
the Boston Museum, etc. 


A worp or two about Picture Reflectors. We 
have one at last that is entirely satisfactory, which 
can be adjusted so that every part of the picture is 
in full light, a feature which is not often accomplished. 
We shall be glad to show it to any one interested, - 
and are prepared to receive orders for fitting. 


A very interesting collection of paintings and 
water colors, the work of Charles P. Gruppé, to be 
seen in our small gallery, is attracting a good deal of 
attention. These are mainly small in compass but 
big in effect. 
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Mr. Cuartes H. Davis has on view in our gallery 
a group of fourteen paintings. Of Mr. Davis’s work 
nothing more appropriate can be said than to quote 
Mr. Downe’s appreciative article in the Boston 
Transcript of last year: “‘ Mr. Davis has utilized the 
methods of his day, has taken over such elements as 
suited his purposes and disposition, and he belongs 
to his period, like all artists who are thoroughly alive 


to their opportunities and advantages; but in an 


uncommon degree he now stands on his own feet, is 
his own man, and is affiliated with no group, clique, 
or school of artists. His style is the fit and complete 
external expression of his aims and ideals. While it 


keeps very close to nature, it is not literal in its 
realism, but instead of recording facts in a scientific 
spirit, it interprets nature, gives its poetic and ro- 
mantic aspects, clothes it with the beauty that comes 
from sympathy and love of pure beauty, and lifts it 
above the commonplace.” 


WE are now preparing to show the Macknight 
water colors which will follow the Davis exhibition 
and for which there are already many inquiries. 
We have not yet seen this recent work of Mr. 
Macknight, but we believe it will consist mainly of 
winter scenes similar to those which attracted so 
much admiration last year. We may be sure of one 
thing, they will show that same adherence to truth 
to which Mr. Macknight has clung with such 
tenacity, which has made so many admirers of his 
work and recognition of the man as a genius. 


In our print room is an interesting collection of 
etchings in color by George Senseney. These etch- 


ings, mostly of landscapes, are extremely fine works 
of art, having a pronounced originality and singular 
beauty of workmanship. Mr. Senseney performs all 
the various processes of making and printing these 
plates himself. He is a pupil of the Corcoran Art 
School and studied under Laurens and Benjamin- 
Constant in Paris. 


Fo.ttowinc the color etchings of Mr. Senseney 
the print room will be devoted to the showing of a 
miscellaneous collection of etchings, the work of 
modern painter-etchers. It is very gratifying to see 
the increased interest in work of this class. 


interest was manifest last year, is now painting por- 
traits in this city, having recently returned from New 
York and Philadelphia where he has been similarly 
engaged. Although we will have no regular exhibi- 
tion, we can arrange to show an example of this 
artist’s work to those interested. 


Ir is with real pleasure that we are at last in posi- 
tion to show the finished bronze of “ The Golden 
Age,” by Richard Recchia. Some of our readers will 
undoubtedly remember the notice of this work (then 
only in the clay) in one of our papers some months 
back. It has just been on exhibition in the Pennsyl- 
vania Academy of Fine Arts and now makes its 
initial showing in Boston. The figure is that of a 
nude youth lying flat on a rock, one arm hanging 
over the edge, the other supporting the chin. The 
face is of classic beauty; the eyes look wonderingly 
into the distance, enthralled with the beauty and 
charm of present things, but little disturbed over the 
mystery of the future. The entire figure is one of 
ideal beauty and youthful innocence. 


Apropos of the coming holiday, the Nineteenth 
of April, we have an excellentre duction in bronze, 
by Daniel French, of the Minute-man, so well known 
to visitors to Concord. 
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